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LECTURES. ETC. 
In Fullerton Memorial Hal. 

On Tuesday, April 7, at 4 P. M. there 
will be a Concert, for which the Art Institute 
is indebted to the Chicago Amateur Musical 
Club. 

Charles Francis Browne's Course on Early 
and Rennaissance Painting, at 4 P. M. Thurs- 
days. 

April 3. Early Christian and Byzantine. 
April 9. Italian, Early Renaissance. 
April 16. Italian, High Renaissance. 
April 23. Italian, Late Renaissance. 
April 30, Early German and Flemish. 
May 7. Dutch Masters. 
May 14. Lesser Dutch Masters. 
Mav 2 1 . Spanish Masters. 
May 28. French, Francis I, Louis XIV. 
June 4. French, Classic and Romantic. 



FIELD MUSEUM OF NATURAL HISTORY. 

Spring Lecture Course, at the Art Institute, 
Saturdays, 3 P. M., upon Science and Travel. 
Illustrated. 

The remaining lectures of this course are 
as follows : 

April 4. "Treasures of the Mexican Mount- 
ains," Prof. Rufus M. Bagg, Jr., University 
of Illinois, Urbana, 111. 

April 11. "The Dominant Geographic 
Features of Wisconsin," Dr. S. Weidman, 
Geological and Natural History Survey, 
Madison, Wis. 

April 18. "The Pacific Salmons' Struggle 
for Existence," Dr. S. E. Meek, Assistant 
Curator of Zoology, Field Museum of 
Natural History. 

April 25. "Archaeological Studies on the 
Coast of Ecuador," Prof. Marshall H. Saville, 
American Museum of Natural History, New 
York City. 



THE RECENT EXHIBITION OF CHICAGO 
ARTISTS. 

During February the six galleries allotted to 
temporary exhibitions were given up to the 
annual exhibition of works of artists of Chicago 
and Vicinity. Artists whose interests centre 
in Chicago but do not like to live in the city 
are reckoned as belonging to the "vicinity," 
and their works are received. It contained 
oils, water colors, pasttls, miniatures, etch- 
ings, drawings in pencil, pen- and- ink and 
charcoal, and sculpture in marble, bronze and 
plaster. 

The Municipal Art League as usual joined 
the Art Institute in the management of this 
exhibition. 

The Municipal Art League is an organiza- 
tion for the promotion of all the artistic 
interests of the city. Its President is Ralph 
Clark son; 1st Vice President, Lorado Taft; 
2d Vice President, H. C. Chatfield-Taylor; 
Secretary, James William Pattison; Treasurer, 
Charles L. Hutchinson. One of its important 
agencies is its Exhibition Committee, com- 
posed of one hundred and eleven delegates 
from fifty-five men's and women's clubs in 
Chicago. The Chairman of this committee 
is Mrs. William Frederick Grower; Vice 
Chairman, Mrs. H. H. Kingsley ; Secretary, 
Mrs. James S. Watson. In the calendar of 
the exhibition appear appointments not only 
for the opening reception given by the Art 
Institute and the Municipal Art League, but 
for twenty-five receptions at various dates 
given in the galleries by the various clubs 
represented in the Exhibition Committee. 
These annual club receptions have wonder- 
fully advanced the interests of Chicago artists, 
and are highly appreciated by them. The 
Exhibition Committee of the Municipal Art 
League is forming a Municipal Art Gallery, 
and has purchased nine works of art from the 
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exhibitions for this purpose. The purchase 
this year was a bronze terminal figure, "the 
Squirrel Boy," by Leonard Crunelle, a beau- 
tiful sculpture. In addition to this purchase, 
the Exhibition Committee bestowed three 
prizes on the exhibitors : the Grower Prizes 
donated by Mr. and Mrs. William Frederick 
Grower, $100 to Adolph R. Shulz, for the 
best group of landscapes, and $ I oo to Miss 
Nellie V. Walker, for a sculpture group 
entitled "Her Son." Also, the committee 
gave the Walton prize, of $25, donated by 
Mrs. Lyman A. Walton, to Miss Clyde G. 
Chandler for a series of sculpture groups. 
The Young Fortnightly Club gave a prize of 
J 1 00, to William A. Harper, for a landscape 
"Old House and Vines." The Arche Club 
purchased a landscape by W. C. Emerson : the 
Chicago Woman's Aid purchased a landscape 
by Wilson H. Irvine: and the prize works 
of Miss Chandler and Mr. Crunelle also found 
purchasers. The Chicago Society of Artists 
bestowed its Medal of Honor upon the digni- 
fied sculpture groups made for the new build- 
ing of the Supreme Court at Springfield, III. , 
by Charles J. Mulligan. 

This recurring Chicago exhibition is in 
every way a credit to the city, and it steadily 
improves year by year. Only two or three 
American cities can now boast a stronger 
group of artists than Chicago, and this fact 
must soon be recognized. It is noteworthy 
also that the Chicago work is marked not by 
eccentricity or that forced quality which the 
radicals of the present day like to call "viril- 
ity," but rather by an earnest effort to penetrate 
the effects of nature, which results in a certain 
refinement, very characteristic of the exhibition. 
The sculpture exhibition was truly remark- 
able, occupying a large gallery by itself. It 
is safe to say that no similar American exhi- 
bition--by which we mean the sculpture de- 



partment of a purely local exhibition — of late 
years has equalled it, even in New York. 
The important monumental works of Taft, 
Mulligan, Miss Walker, and Hibbard, and 
the lesser works of Bock, Crunelle, Miss 
Chandler, Miss Wyle and Miss Kratz, were 
alike worthy of respect. The effect of the 
sculpture exhibition was much enhanced by 
careful installation and by the use of plants 
lent by the South Park Commissioners. 

The number of works sold from this exhi- 
bition was thirty-nine pictures and eight pieces 
of sculpture for a total of #4,858. 



THE JAPANESE PRINT EXHIBITION. 

The loan exhibition of Japanese prints 
which closed March 25 was an event of more 
than ordinary importance, not only from the 
great beauty and rarity of the works shown, 
but from the fact that few similar exhibitions 
have been held anywhere in the world, the 
only one approaching this in numbers and 
quality being that made at the Vanderbilt gal- 
leries in New York in January, 1 896. The 
opportunity, therefore, of seeing and studying 
fine examples of the prints under favorable 
circumstances was exceptional. It is affirmed 
by those expert in such matters that no other 
city except Paris could make a similar exhi- 
bition, and this is the more remarkable since 
one or two of the strongest Chicago collections 
were unrepresented. 

At the request of the Trustees of the Art 
Institute the exhibition was made by five 
Chicago collectors, Clarence Buckingham, 
Frederick W. Gookin, Dr. J. Clarence Web- 
ster, John H. Wrenn, and Frank Lloyd 
Wright. These gentlemen, with the excep- 
tion of Mr. Wrenn, acted as the committee 
in charge. Altogether, six hundred and fifty- 
five prints were shown, of which six hundred 
and forty-nine were catalogued. All of th e 



